in the TRC? Can we even speak of forgiveness and reconciliation as results of the TRC, given some critics' concern with the f lawed nature of the commission?
2 These are all questions that have been raised in one form or another, but I hope to be able to put them into a new context and bring a different perspective to the debate, namely that of creativity and performativity.
These questions need to be readdressed in the light of the years that have passed since the commission was dissolved. Two and a half years-the duration of the commission's official work-is simply not long enough to come to terms with the past or to chart new political, social, economic territory for a nation in transition. Even given the extreme challenges of HIV/AIDS, poverty, crime, gender-based and family violence facing South Africa today, it is my sincere hope that the country can move forward in a creative and fruitful manner that keeps it from becoming mired in the quicksand of anger and resentment, what Günter Grass has called the excrement of poisoned memory. Grass describes Germany's plight half a century after the Holocaust; his manner is crass, but his metaphor is strikingly cogent: "History, or to be more precise, the history we Germans have repeatedly mucked up, is a clogged toilet. We f lush and f lush, but the shit keeps rising" (quoted in Nolan 153). South Africans do not want to find themselves in this position generations after the end of apartheid. The violent attacks against immigrants in northern Johannesburg in May 2008 are a reminder that conf lict is not a thing of the past, and that the work of reconciliation must extend far beyond the paradigm of the racial divides of apartheid to include current and newly arising discord. At the same time, we do well to remember and celebrate the very moving and positive outcomes of the TRC, and the baby steps being made toward reconciliation in a country that could all too easily have been torn apart by civil war.
In this chapter, I first introduce the mandate, structure, and procedure of the TRC and discuss the critical debates surrounding it. Next, I reiterate and qualify the model of poetic forgiveness I have been developing, whereby the unconscious expresses forgiveness in and through language, and where creativity and interpretation elicit this expression. Unlike the other chapters in this book in which I consider literary and other artistic responses to conf lict, I have chosen here to treat to the "quasi-juridical" documents of the TRC and analyze the narrative components of two related and very challenging examples taken from the Amnesty Committee Hearings. I do this in part to show the f lexibility of "poetic forgiveness" as a useful lens through which to view other types of texts, and partly to show that all texts, regardless of the
